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INTRODUCTION 


The  following  bibliography  includes  musical  compositions 
from  the  period  1663-1763,  some  of  which  might  possibly 
have  been  known  by  the  settlers  of  North  Carolina.  In  any 
case,  the  music  reflects  the  spirit  of  the  day  and  ranges  from 
the  stately  courtly  airs  heard  in  the  palaces  and  chapels  of 
the  kings  and  princes  to  the  simple  tunes  of  the  general 
populace. 

Represented  are  selections  for  both  solo  voices  and  various 
vocal  ensembles,  keyboard  music,  compositions  of  the  Mora- 
vians, instrumental  works  for  small  and  large  ensembles  and 
operas.  All  of  these  works  are  currently  available  from  the 
publishers  indicated.  The  prices  listed  for  certain  of  the 
compositions  are  those  quoted  in  current  catalogues.  They 
are,  of  course,  subject  to  change. 

Following  the  various  bibliographical  entires  is  a  list  of 
the  composers  whose  works  are  included.  Finally  there  is 
information  concerning  the  publishers  represented. 

This  bibliography  was  prepared  by  James  Pruett  of  the 
University  of  North  Carolina  at  Chapel  Hill,  and  Lee  Rigsby 
of  the  Woman's  College  of  the  University  of  North  Carolina 
at  Greensboro. 


DELICI/t  MUSIC7E. 

BEING,  A 

Colle&ion  of  the  neweft  and  belt  SONGS. 

With  the  Additional  Mufick  to  the  Indian  Queen, 
by  Mr.  Daniel Furcell,m  it  is  now  A&ed  at  His 
Majejlies  Theatre.    Moft  of  the  Songs  be- 
ing within  theCompafs  of  the  Flute. 
WITH 

A  Thorow-Bafs,  for  the  Theorbo- Lute, 

Bafs-VioL  Harpficbord,  or  Organ. 
Compofed  by  fever al  of  the  Befl  Ma  fieri. 


The  Firit  Book  of  the  Second  Volume. 


H.  van.  Hove.  Srulp:  """" 


LONDON, 

Printed  by  /.  HeptinflaU,  hi  Henry  PI  ay  for  J  at  his  Shop  in  the  Temple- 

Change,  FUetfirtet,  and  for  John  Church,  Sold  by  Darnel  Drug  at  the  Harrow  and 
Crmm  at  the  corner  of  Cliffords- Inn- Line  in  Fleetjtreet.  And  alfo  Sold  at  Oxford 
by  Framh  DMfe  Book-binder,  who  Sells  all  other  Muftck-Books,  t&>6 


JPncc  One  Shiiimg 


Digitized  by 

the  Internet  Archive 

in  2014 

https://archive.org/details/selectivemusicbi1962prue 


Vocal  Music 


English  composers  dominate  the  list  of  vocal  works  below 
because  of  the  familiarity  of  the  language  and  the  great 
influence  of  the  Empire  on  the  colonization  of  North  Caro- 
lina. This  list  is  very  selective  of  both  the  composers  and 
their  works.  Included  are  some  composers  whose  life  spans 
fall  outside  the  period  1663-1763  since  their  music  style  is 
in  accord  with  that  found  in  this  hundred-year  span  of  time. 
The  two  prolific  giants  of  the  Baroque,  Bach  and  Handel,  are 
represented  by  relatively  few  works;  those  which  were  chosen 
for  inclusion  in  the  bibliography  were  selected  mainly  for 
reasons  of  text,  availability  in  English,  and  performance 
requirements.  All  the  works  listed  in  the  bibliography  are 
currently  in  print,  another  factor  which  has  greatly  in- 
fluenced the  selection  of  entries.  The  bibliography  is  alpha- 
betically arranged  in  two  main  sections:  English  composers, 
including  Handel,  and  Continental  composers.  Within  the 
two  main  sections  the  arrangement  is  by  solo  vocal  works, 
duo-trio  works,  choral  works. 

In  listing  solo  vocal  works  certain  information  is  supplied 
which  may  be  helpful  to  those  wishing  to  plan  a  program. 
When  the  piece  seems  suited  to  either  male  or  female  voice, 
no  remark  is  made  other  than  noting  whether  High,  medium, 
or  low  voice  or  key;  if,  on  the  other  hand,  the  music  is 
appropriate  only  to  one  or  the  other  voice  that  information 
is  noted.  For  compositions  requiring  two  or  three  voices,  the 
suitable  voicing  is  indicated,  e.g.,  soprano/soprano,  soprano/ 
tenor,  soprano/alto/tenor,  etc.  Four-part  works  are  listed 
following  the  solo  compositions  and  may  be  assumed  to 
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require  soprano/alto/tenor/bass  except  where  otherwise 
noted. 

No  attempt  has  been  made  to  supply  performance  or 
critical  annotations  for  separate  entries.  For  essays  on  the 
composers,  their  vocal  works,  and  something  of  the  era,  Denis 
Stevens'  A  History  of  Song  (London:  Hutchinson,  1960)  is 
recommended.  Many  of  the  publications  in  this  bibliography 
have  introductory  and  critical  material  by  the  editor. 
Especially  valuable  are  the  remarks  by  Sergius  Kagen  in  his 
edition  of  Purcell  songs,  and  those  by  Knud  Jeppesen  in 
La  Flora,  the  collection  of  Italian  songs.  In  general,  all  the 
solo  works  cited  here  are  suitable  for  use  with  piano  accom- 
paniment and,  if  desired,  a  violoncello  or  bassoon  may 
double  the  bass  line  of  the  keyboard  part.  If  not  enough 
voices  are  available  for  a  duet  or  trio,  it  would  be  perfectly 
in  keeping  with  the  performance  practice  of  the  period  to 
supply  the  missing  voice  with  a  wind  or  string  instrument, 
preferably  a  recorder. 

ENGLISH  VOCAL  MUSIC-Solo  voice 

Thomas  Arne  (1710-1778) 

Celia's  charms;  low  or  high  key  (Boosey  &  Hawkes) 
Cymon  and  Iphigenia,  A  cantata  for  solo  voice,  medium 
(Augener) 

Polly  Willis;  medium  voice  (Boosey  &  Hawkes) 
Shakespeare  songs;  medium  voice  (Augener) 

Blow,  blow,  thou  wintry  wind  (As  You  Like  It) 
Come  away,  death  (Twelfth  Night) 
Sigh  no  more,  ladies  (Much  Ado  about  Nothing) 
Thou  soft  flowing  Avon  (from:  An  Ode  to  Shake- 
speare of  1769) 
Under  the  greenwood  tree  (As  You  Like  It) 
When  daisies  pied  (The  Cuckoo  Song  from  Love's 
Labour's  Lost) 
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When  icicles  hang  on  the  wall  {Love's  Labour's  Lost) 
Where  the  bee  sucks  (The  Tempest) 
Songs  to  the  plays  of  Shakespeare;  medium  voice 
(Broude) 

While  you  here  do  snoring  lie  (The  Tempest) 

Where  the  bee  sucks  (The  Tempest) 

Orpheus  with  his  lute  (Henry  VIII) 

Under  the  greenwood  tree  (As  You  Like  It) 

Blow,  blow  thou  winter  wind  (As  You  Like  It) 

Hymen's  song  (As  You  Like  It) 
A  wood  nymph;  soprano;  also  may  be  performed  with 
recorder  (alto  or  soprano)  and  piano  with  2  violins  and 
violoncello  ad  lib;  (Schott) 
Six  selected  songs; 

medium  voice  (Mills  Music,  Inc.) 

Lothario 

My  grandmother's  cot 
Why  so  pale? 
Phillis 

Nature  beyond  art 
Colin's  invitation 

John  Blow  (1648-1708) 

Three  songs  from  Amphion  Angelicus;  medium  voice 
(Broude) 

William  Boyce  (1710-1779) 

Balmy  sweetness,  ever-flowing;  medium  voice  (Oxford) 
Song  of  Momus  to  Mars;  low  voice  (Oxford) 
Tell  me,  lovely  shepherd;  low  voice  (Oxford) 
The  fatal  blessing;  medium  voice  (Oxford) 
Rail  ye  no  more,  ye  learned  asses;  low  voice  (Oxford) 
What  beauties  doth  my  nymph  disclose;  medium  voice 
(Oxford) 

John  Dowland  (1562-1626) 

Fifty  songs;  generally  medium  voice;  2  vols.  (Broude) 

Six  songs;  medium  voice  (Schott) 

Three  songs;  medium  voice  (Universal  Edition) 
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George  F.  Handel  (1685-1759) 

Thirty  arias  from  oratorios  and  operas;  soprano  (15) ; 

alto  (7);  contralto  (8)  (Peters) 
Largo;  medium  voice  (Peters) 

Handel  songs;  one  volume  each  for  light  soprano,  dra- 
matic soprano,  mezzo  soprano,  contralto,  tenor,  bari- 
tone, and  bass  (Broude) 
Twelve  songs;  one  volume  each  for  soprano,  contralto, 

tenor,  and  bass  (Broude) 
Eighteen  songs  for  soprano  (Broude) 
Fortune  the  cruel-hearted;  high  voice  (Oxford) 
Heart  of  father  and  heart  of  lover;  high  voice  (Oxford) 
Nine  German  arias  for  soprano,  piano,  violin  and  violon- 
cello; German;  may  be  performed  with  piano  alone; 
moderately  difficult  to  difficult  (Breitkopf) 

Pelham  Humfrey  (1647-1674) 

Three  songs;  medium  voice  (Broude) 

A  hymne  to  God  the  Father;  high  or  low  key  (Schott) 

Robert  Johnson  (died  1633) 

Two  songs  from  The  Tempest  (Shakespeare)  (Broude) 

Henry  Lawes  (1595/6-1662) 

Three  songs;  medium  voice  (Broude) 

Matthew  Locke  (1632/33-1677) 

Three  songs;  medium  voice  (Broude) 

Henry  Purcell  (c.  1659-1695) 

If  thou  wilt  give  me  back  my  love;  medium  voice  (Ox- 
ford) 

Let  the  dreadful  engines;  medium  voice  (Oxford;  for 
hire  only) 

With  sick  and  famished  eyes;  medium-high  voice  (Ox- 
ford) 
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Three  divine  hymns,  ed.  by  Benjamin  Britten;  medium 

or  high  key  (Broude) 
Twenty  favorite  songs;  medium  voice  (Broude) 
Popular  edition  of  selected  works,  15  songs  each;  2  vols.; 

high  or  low  key  (Broude) 
Forty  songs,  ed.  by  Sergius  Kagen;  4  vols,  of  10  songs 

each;  high  or  low  key  (International) 
Unto  Thee  will  I  cry;  brass;  may  be  performed  with 

strings  and  piano  (Barenreiter) 

Collections 

English  songs  of  the  17th  and  18th  centuries;  4  vols. 
(Broude) 

Edmund  Fellowes,  ed.;  Forty  Elizabethan  songs;  4  vols. 
(Broude) 

Clarendon  Aria  Books,  I;  14  arias  by  Purcell,  Bach,  Han- 
del, Marcello,  Haydn,  and  Mozart  (Oxford) 

ENGLISH  VOCAL  MUSIC-Duos,  trios 

Thomas  Arne 

From  tyrant  laws;  soprano/alto,  or  tenor/baritone  (Ox- 
ford) 

William  Boyce  (1710-1779) 

Tell  me  lovely  shepherd;  soprano/alto  (Oxford) 

Maurice  Greene  (1695/6-1755) 

Blessed  are  those  that  are  undefiled;  soprano/alto 
(Peters) 

Thou  visiteth  the  earth;  soprano/soprano  (Oxford) 

Henry  Purcell 

How  pleasant  is  this  flowery  plain  and  grove;  soprano/ 
tenor;  may  be  performed  with  two  recorders  and  key- 
board (Barenreiter) 
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George  F.  Handel 

Italian  chamber  duets;  soprano/soprano  (3);  soprano/ 

alto  (3)  (Oxford) 
I'll  proclaim;  soprano/alto;  tenor/baritone  (Oxford) 
Shine  out,  great  sun;   soprano/alto;  tenor/baritone 

(Oxford) 

Hearts  in  true  love;  soprano/alto  (Oxford) 

ENGLISH  VOCAL  MUSIC-Choral 

Thomas  Arne 

Libera  me  (Broude) 

By  the  rushy  fringed  bank;  unison  chorus  (Oxford) 
Softly  flow,  thou  silver  stream;  unison  chorus  (Oxford) 
Under  the  greenwood  tree  (Oxford) 

John  Blow 

Be  merciful  unto  me  (Oxford) 

My  days  are  gone  like  a  shadow  (Oxford) 

I  beheld  and  low  a  great  multitude  (Oxford) 

Magnificat  (Oxford) 

Awake,  awake,  my  lyre  (Broude) 

God  spake  sometimes  in  visions  (Broude) 

Marriage  ode  (Broude) 

Begin  the  song;  Ode  on  St.  Cecilia's  Day  (Broude) 

William  Boyce 

The  heavens  declare  the  glory  of  God  (Oxford) 
O  turn  away  mine  eyes;  unison  chorus  (Oxford) 

John  D  owl  and 

Seven  hymn  tunes,  part  I  (Oxford) 
O  Lord,  turn  not  away 
O  for  a  closer  walk  with  God 
Take  up  thy  cross 
He  that  is  down  needs  fear  no  fall 
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Seven  hymn  tunes,  part  II  (Oxford) 
My  spirit  longs  for  Thee 
How  lovely  are  Thy  dwellings  fair 
As  pants  the  hart 

Maurice  Greene 

The  song  of  Deborah  and  Barak  (Broude) 
Arise,  shine,  O  Zion  (Oxford) 

George  F.  Handel 
Psalm  112  (Peters) 

Anthem:  Blessed  are  they  that  consider  the  poor  (Pe- 
ters) 

Come  see  where  golden-hearted  spring;  unison  chorus 
(Oxford) 

Hymn  to  autumn;  unison  chorus  (Oxford) 

Now  the  moon;  two-part  chorus  (Oxford) 

Now  the  glow-worms;  two-part  chorus  (Oxford) 

Anthem:  The  King  shall  rejoice  (Broude) 

Anthem:  Let  Thy  hand  be  strengthened  (Broude) 

Anthem:  Ode  to  St.  Cecilia's  Day  (Broude) 

Anthem:  O  come,  let  us  sing  (Broude) 

Anthem:  O  praise  the  Lord  with  one  consent  (Broude) 

Anthem:  The  ways  of  Zion  (Broude) 

Anthem:  Funeral  anthem  for  Queen  Anne  (Broude) 

Anthem:  Funeral  anthem  for  Queen  Carolina  (Broude) 

Oratorios 

Judas  Maccabaeus  (Broude) 

Jeptha  (Broude) 

Messiah  (Broude) 

Matthew  Locke  (1632/33-1677) 

When  the  son  of  man  shall  come;  soprano/soprano/ 
alto/tenor/bass  (Oxford) 

Henry  Purcell 

Christmas  anthem:  Behold,  I  bring  you  good  tidings 
(Broude) 
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Come  ye  sons  of  art  (Broude) 
My  heart  is  inditing  (Broude) 
Ode  on  St.  Cecilia's  Day  (Broude) 
Five  religious  choruses  (Broude) 
Te  Deum  (Broude) 

Te  Deum  Laudamus  &  Jubilate  Deo  (Broude) 
Welcome  song,  ye  tuneful  muses  (Broude) 
The  Moon  (Broude) 
Evening  hymn  (Oxford) 
Evening  rondeau  (Oxford) 
A  morning  hymn  (Oxford) 

A  song  for  St.  Cecilia;  two-part  chorus  (Oxford) 
A  trumpet  song;  either  two-part  chorus  or  unison  (Ox- 
ford) 

Britain  now;  Two-part  chorus  (Oxford) 
The  bashful  Thames;  two-part  chorus  (Oxford) 
Rivulets  flowing;  two-part  chorus  (Oxford) 
In  vain  the  amorous  flute;  two-part  chorus  (Oxford) 
Harvest  home;  two-part  chorus  (Oxford) 
Man  is  for  the  woman  made;  two-part  chorus  (Oxford) 
The  Moon  reappears;  two-part  chorus  (Oxford) 
Evening  hymn;  unison  (Oxford) 
Hark,  the  ech'ing  air;  unison  (Oxford) 
Two  songs  from  The  Moon,  unison  (Oxford) 
The  passing  of  the  moon 

The  questioning  of  the  ocean  and  The  woodland  dark 

Thomas  Tomkins  (1573-1656) 

Behold,  the  hour  cometh  (Broude) 

My  beloved  spake  unto  me  (Broude) 

O  sing  unto  the  Lord  a  new  song  (Broude) 

Then  David  mourned  (Broude) 

Magnificat  (Oxford) 

Great  and  marvelous  (Oxford) 

CONTINENTAL  VOCAL  WORKS-Solo  Voice 

Johann  Sebastian  Bach  (1685-1750) 

Jesus,  in  Thy  love  enduring;  alto  (Schott) 
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My  heart  ever  faithful;  soprano  (Schott) 

Sheep  may  safely  graze;  soprano  (Schott) 

Yet  Jesus  will  the  righteous  keep;  alto  (Schott) 

Thy  rock  and  Thy  shield;  low  voice  (Oxford) 

How  jovial  is  my  laughter;  low  voice  (Oxford) 

Twenty  sacred  songs;  The  Schemelli  songbook;  medium 

voice  (Broude) 
Songs  and  airs  from  the  cantatas,  ed.  by  Prout  (Broude) 

Two  volumes  each  for  soprano,  alto,  tenor,  and  bass 

Carl  Philipp  Emanuel  Bach  (1714-1788) 

Sacred  songs    (30) ;  high  or  medium  key;  German 
(Peters) 

Christoph  Willibald  Gluck  (1714-1787) 

Songs  and  arias;  high  or  medium  key;  German  (Peters) 

Alessandro  Scarlatti  (1659-1725) 

Solitude,  ah,  how  welcome;  soprano/flute/piano  (Pe- 
ters) 

Christmas  cantata;  soprano/strings  or  organ  (Oxford) 
O  cessate  di  piagiarmi;  medium  voice  (Schott) 

Heinrich  Schutz  (1585-1672) 

O  God,  my  heart  is  ready;  high  or  medium  key  (Peters) 
Sacred  concerts   (5);  high  or  medium  key;  German 
(Peters) 

Short  sacred  concerts    (3);  medium  voice;  German 
(Peters) 

Alessandro  Stradella  (1645-1682) 

O  Lord,  have  mercy;  low  voice  (Oxford) 

Antonio  Vivaldi  (1669?- 1741) 

Four  arias;  high  voice  (Broude) 
Six  arias;  medium  voice  (Broude) 
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Five  arias  from  solo  cantatas;  high  or  low  key 
(R.  D.  Row) 


Collections 

Bel  Canto  Album;  includes  works  by  Antonio  Abbatini 
(1595M677),  Giovanni  B.  B.  Bononcini  (1672P-1750), 

Giacomo  Carissimi  (1605-1674),  Marc'  Antonio  Cesti 
(1623-1669),  Giovanni  Legrenzi  (1626-1690),  Marco  da 

Gagliano  (1575-1642),  Francesco  Provenzale  (1630?- 
1740),  Alessandro  Scarlatti  (1759-1825),  and  Alessandro 

Stradella  (1645-1682);  songs  for  soprano  (23),  alto  (2), 

soprano  with  violin  (2);  duets  for  soprano/soprano  (1) 

and  soprano/alto  (1)  (Peters) 

Early  Italian  songs  and  airs,  vol.  I,  Caccini  to  Bononcini; 
high  voice  (Broude) 

La  Flora,  edited  by  Knud  Jeppeson;  3  vols.;  generally  medi- 
um voice;  (G.  Schirmer)  The  most  representative  col- 
lection of  solo  songs  from  the  Renaissance  and  Baroque. 
The  editor  provides  biographical  sketches,  performance 
notes  and  translations  of  all  texts.  Vol.  Ill  also  contains 
19  duets,  usually  for  medium  voices. 

v.  I:  Works  by  Claudio  Monteverdi  (1567-1643), 
Giulio  Caccini  (1550-1618),  Marco  da  Gagli- 
ano (1575M642),  Girolamo  Frescobaldi  (1583- 
1643),  Francesco  Cavaili  (1602-1676),  Cheru- 
bino  Busatti  (d.  c.  1644),  Giacomo  Carissimi 
(1605-1674),  Alessandro  Stradella  (1645?- 
1681/2),  Bernardo  Pasquini  (1637-1710),  Car- 
lo Pietragrua  (flourished  1700),  Luigi  Manzia 
(latter  half  of  17th  century) ,  Giovanni  Buzzo- 
leni  (latter  half  of  17th  century),  Alessandro 
Scarlatti  (1659-1725),  Nicolo  Porpora  (1686- 
1766),  George  F.  Handel  (1685-1759). 

v.  II:  Works  by  Rafaello  Rontani  (fl.  1610-22),  Jaco- 
po  Peri    (1561-1633)  ,   Claudio  Monteverdi, 
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Marco  da  Gagliano,  Filippo  Vitali  (died  c. 
1650) ,  Andrea  Falconieri  (born  c.  1600),  Gio- 
vanbatista  da  Gagliano  (fl.  1630),  Martino 
Pesenti  (died  c.  1648) ,  Giovanni  Pietro  Verti 
(born  c.  1600),  Carardo  Biancosi  (fl.  1634), 
Giovanni  Felice  Sances  (d.  1679),  Cherubino 
Busatti,  Barbara  Strozzi  (fl.  1650),  Alessandro 
Melani  (d.  1703),  Bernardo  Pasquini,  Giovan- 
ni Buzzoleni,  Francesco  Maria  Zaneti  (fl. 
1650?),  Alessandro  Scarlatti,  Giacomo  Antonio 
Perti  (1661-1756),  Tomasso  Albinoni,  (1674- 
1745),  Francesco  Mancini  (1674-1739),  Eman- 
uele  d'Astorga  (1680-1757),  Nicolo  Porpora, 
George  F.  Handel. 

v.  Ill:  Works  by  Giulio  Caccini,  Antonio  Cifra  (1584- 
1629),  Andrea  Falconieri,  Vincenzio  Calestani, 
Filippo  Vitali,  Francesco  Cavalli,  Antonio  Vi- 
valdi (1669P-1741),  Benedetto  Marcello  (1686- 
1739),  G.  F.  Handel,  Claudio  Monteverdi, 
Marco  da  Gagliano,  Giovanbatista  da  Gagli- 
ano, Girolamo  Frescobaldi,  Giovanni  Felice 
Sances,  Giacomo  Carissimi,  Giovanni  Paolo 
Colonna  (d.  1695),  Francesco  Durante  (1684- 
1755). 

CONTINENTAL  VOCAL  WORKS-Duos,  trios 

Johann  Sebastian  Bach 

Come,  kindly  death;  soprano/tenor  (Oxford) 
Murmur  not,  o  my  soul;  alto/bass  (Oxford) 
Return  now,  return  now;  soprano/tenor  (Oxford) 
May  God  smile  upon  you,  from  the  Wedding  Cantata; 

tenor/baritone  (Peters) 
And  His  mercy;  soprano/soprano  (Oxford) 

Dietrich  Buxtehude  (1637-1707) 

In  dulci  jubilo;  Latin-English;  soprano/alto/baritone; 
may  be  performed  with  two  violins  and  violoncello 
(Concordia) 
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Open  to  me  the  gates  of  justice;  alto/tenor/bass  (Peters) 

Claudio  Monteverdi  (1567-1643) 

Duets;  soprano /soprano  or  tenor/tenor  (Broude) 

Collections 

Bel  Canto  Album,  ed.  by  Landshoff;  twenty  Italian  chamber 
duets  of  the  17th  and  18th  centuries;  duets  for  soprano/ 
soprano  (9) ,  soprano/soprano  or  soprano/alto  (7), 
soprano/soprano  or  soprano/tenor  (1),  soprano/sopra- 
no or  tenor/tenor  (3) ;  (Peters). /It  includes  works  by 
Alessandro  de'  Grandi  (d.  1630),  Marco  Marazzoli  (d. 
1662),  Marco  da  Gagliano,  Salomone  Rossi  (d.  1628) 

CONTINENTAL  VOCAL  WORKS-Choral 

Johann  Sebastian  Bach 

Unto  us  a  Child  is  born  (canata  142);  moderately  diffi- 
cult; may  be  performed  with  strings  (Galaxy) 

Jesu,  meine  Freude;  Jesus,  priceless  treasure;  moder- 
ately difficult;  German-English;  soprano/soprano/ 
alto/tenor/bass  (Peters) 

Christmas  Oratorio  (six  cantatas  for  the  Christmas  sea- 
son, each  of  which  may  be  performed  separately) ; 
moderately  difficult;  German-English  (G.  Schirmer) 

Christ  lag  in  Todesbanden  (cantata  4);  German-Eng- 
lish; moderately  difficult  (H.  W.  Gray) 

Sebastian  De  Brossard  (1655-1730) 

Quemadmodum  Desiderat  Cervus;  Latin  (Broude) 

Andre  Camera  (1660-1744) 

Domine,  Dominus  noster;  Latin  (Broude) 

O  dulcis  amor;  Latin  (Broude) 

Quam  dulce  est  inhaerere  tibi;  Latin  (Broude) 


12 


Giacomo  Carissimi  (1605-1674) 
Cantatas: 

Domine  Deus  Meus;  Latin  (Broude) 
Jepthah;  Latin-English  (Broude) 
Judicum  Salominis;  Latin  (Broude) 
O  vulnera  doloris;  Latin  (Broude) 

Marc-Antoine  Charpentier  (1634-1704) 

Magnificat;  Latin  (Broude) 

Mass  for  four  voices;  Latin  (Broude) 

Pie  Jesu;  Latin  (Broude) 

Te  Deum;  Latin  (Broude) 

Francois  Couperin  (1631-1701) 

Lemons  de  Tenebres,  I;  French  (Broude) 
Legons  de  Tenebres,  II;  French  (Broude) 

Michel-Richard  Delalande  (1657-1726) 
Dixit  Dominus;  Latin  (Broude) 
Te  Deum  Landamus;  Latin  (Broude) 

Niccolo  Jommelli  (1714-1774) 
Requiem;  Latin  (Broude) 

Johann  Kuhnau  (1660-1722) 

How  brightly  shines  the  morning  star;  may  be 
formed  with  strings  and  horns  (H.  W.  Gray) 

Leonardo  Leo  (1694-1744) 

Dixit  Dominus  in  C  (Broude) 

Jean-Baptiste  Lully  (1632-1687) 
Te  Deum;  Latin  (Broude) 

Johann  Pachelbel  (1653-1706) 

Christ  lag  in  Todesbanden;  German  (Broude) 
Psalm  46;  English  (Broude) 


Psalm  99;  English  (Broude) 
Psalm  100;  English  (Broude) 

Giovanni  Battista  Pergolesi  (1710-1736) 
Stabat  mater;  Latin  (Broude) 
Cantate;  Latin  (Broude) 
Canzonettas;  Italian  (Broude) 

Nicola  Porpora  (1686-1766) 

Vigilate  Occuli  Mei;  Latin  (Broude) 

Jean-Philippe  Rameau  (1683-1764) 
Quam  dilecta;  Latin  (Broude) 

Alessandro  Scarlatti  (1659-1725) 

Cantate;  German-Italian-English  (Broude) 
Te  Deum  Laudamus;  Latin-English  (Broude) 
St.  John  Passion;  Latin  (Broude) 
Stabat  Mater;  Latin  (Broude) 

Dominico  Scarlatti  (1685-1757) 
Salve  Regina;  Latin  (Broude) 

Heinrich  Schutz  (1585-1672) 

Ponder  my  words,  O  Lord  (Peters) 

The  seven  last  words  (Concordia) 

How  lovely  is  Thine  own  dwelling  place  (Broude) 

Cantabo  Domine  (Broude) 

Agostino  Steffani  (1654-1728) 
Stabat  Mater;  Latin  (Broude) 

Georg  Philip  Telemann  (1681-1767) 
In  dulci  jubilo  (Broude) 

Antonio  Vivaldi  (1669M741) 

Gloria;  Latin-English  (Broude) 
Stabat  Mater;  Latin  (Broude) 
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Keyboard  Music 


The  bibliography  of  music  for  keyboard  is  divided  into 
two  sections:  piano  (harpsichord)  music  and  organ  music, 
although  frequently  in  this  period  the  same  work  was  per- 
formed on  both  instruments.  A  detailed  list  of  contents  for 
the  complete  organ  works  of  Bach  is  available  from  the 
C.  F.  Peters  Corporation.  In  addition  to  the  complete  Bach 
works  for  organ,  two  Bach  collections,  which  should  be  par- 
ticularly valuable  to  church  organists,  are  listed. 

A  most  representative  sampling  of  the  organ  music  of  the 
period  may  be  had  from  the  more  extensive  anthologies  in 
the  bibliography,  especially  the  anthologies  of  chorale  pre- 
ludes. 

As  was  noted  in  the  remarks  prefacing  the  vocal  music 
bibliography,  introductory  material  and  critical  annotations 
are  especially  helpful  towards  gaining  a  performance  style  in 
keeping  with  that  of  the  period  in  which  the  music  was  com- 
posed. A  performance  in  accordance  with  the  style  of  the 
Baroque  is  possibly  more  difficult  to  realize  with  keyboard 
music  than  with  vocal  music  owing  to  the  great  change  in 
medium,  from  harpsichord  to  piano,  and  in  instrument,  the 
organ. 

KEYBOARD  WORKS-Piano  (Harpsichord) 
William  Boyce  (1710-1779) 

Tempo  di  Gavotta;  easy  (Oxford) 

Carl  Philipp  Emanuel  Bach  (1714-1788) 

Sonatas  and  other  pieces;  four  sonatas,  12  variations  on 
"La  Folie  d'Espagne,"  rondo,  four  allegros  (Peters) 
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Johann  Sebastian  Bach 

Anna  Magdalena  Bach's  Music  Book;  20  pieces;  easy 
(Peters) 

English  suites;  2  vols;  moderately  difficult  (Peters) 
French  suites;  moderately  difficult  (Peters) 
Two-  and  three-part  inventions;  moderately  difficult 
(Peters) 

Italian  concerto;  difficult  (Peters) 

Partitas;  2  vols;  moderately  difficult  (Peters) 

Toccatas  and  fugues;  difficult  (Peters) 

The  Well-Tempered  Clavier;  2  vols;  difficult  (Peters) 

Wilhelm  Friedemann  Bach  (1710-1784) 

Fugues  (3)  and  Polonaises  (12);  moderately  difficult 
(Peters) 

Sonata  in  F  for  2  pianos;  moderately  difficult  (Peters) 

Francesco  Durante  (1684-1755) 

Sei  studii  e  sei  divertimenti  per  cembalo;  moderately 
difficult  (Barenreiter) 

Johann  Christoph  Fasch  (1732-1795) 

Sonatas,  ed.  by  Landshoff;  2  vols.;  moderately  difficult 
(Peters) 

Dietrich  Buxtehude  (1637M707) 

4  suites  for  "Clavichord  or  Lute";  moderately  difficult 
(Peters) 

Francois  Couperin 

Selected  keyboard  works;  moderately  difficult  to  difficult 
(Peters) 

Johann  Jakob  Froberger  (1616-1667) 

Selected  keyboard  works;  includes  capriccios,  fantasia,  2 
suites,  toccata;  moderately  difficult  (Peters) 
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George  F.  Handel  (1685-1759) 

Suites,  complete  in  2  vols.;  moderately  difficulty  to  diffi- 
cult (Peters) 
v.    I:  No.  1-8 
v.  II:  No.  9-16 
Six  fugues  for  harpsichord  or  organ;  moderately  difficult 
(Peters) 

Chaconne  with  62  variations;  moderately  difficult  (Pe- 
ters) 

Easy  dances  and  pieces;  23  works;  easy  (Peters) 

Johann  Kuhnau  (1660-1722) 

Six   Biblical   Sonatas;    easy    to   moderately  difficult 
(Broude) 

Dominico  Scarlatti  (1685-1757) 

Little  piano  book;  14  of  the  easiest  pieces  and  sonatas 
(Peters) 

150  sonatas  in  3  vols.;  moderately  difficult  to  difficult 
(Peters) 

Georg  Philipp  Telemann  (1681-1767) 

Chorale  preludes;  12  pieces;  easy  to  moderately  difficult 
(Peters) 

Fantasies;  12  pieces;  moderately  difficult  (Peters) 

Domenico  Zipoli  (1688-1726) 

Cembalo  works  (Sonate  d'Involature  of  1716)  ;  4  suites 
and  1  partita;  moderately  difficult  (Peters) 

Collections 

Old  Masters  of  the  17th  and  18th  centuries.  (Peters) 
v.     I:   English,  French,  &  Italian  masters.  11  pieces; 
moderately  difficult. 

Includes  works  by  William  Byrd  (1543-1623), 
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John  Bull  (1562-1628,  Francois  Couperin 
(1668-1733),  Louis-Claude  Daquin  (1694- 
1772),  Francesco  Durante  (1684-1755),  Bal- 
dassare  Galuppi  (1706-1785),  Louis  Mar- 
chand  (1669-1732),  Pietro  Domenico  Para- 
dise (1707-1791)  (Peters  3173A) 

v.    II:   German  masters.  19  pieces;  moderately  diffi- 
cult. 

Includes  works  by  Georg  Bohm  (1661-1733); 
Johann  Kaspar  Fischer  (1665P-1746),  Johann 
Froberger  (1616-1667),  Johann  Kirnberger 
(1721-1783)  (Peters  3173B) 

v.  Ill:   German  masters.  15  pieces;  moderately  diffi- 
cult. 

Includes  works  by  Johann  Krieger  (1651- 
1735),  Johann  Kuhnau  (1660-1722),  Fried- 
rich  Wilhelm  Marpurg  (1718-1795),  Johann 
Mattheson  (1681-1764) ,  Georg  Muffat  (1645- 
1704),  Johann  Pachelbel  (1653-1706),  Franz 
X.  Murschhauser  (1663-1738),  Samuel  Scheidt 
(1587-1654).  (Peters  3173C) 

Contemporaries  of  Bach;  moderately  difficult  (Peters) 

Includes  works  by  Thomas  Arne,  C.  P.  E.  Bach,  J.  S. 
Bach,  Jean  Francois  Dandrieu  (1682-1738),  Louis- 
Claude  Daquin  (1694-1772),  Christoph  Graupner 
(1683-1760) ,  George  F.  Handel,  Johann  Philipp  Kirn- 
berger (1721-1783),  Johann  Ludwig  Krebs  (1713-1780), 
Johann  Mattheson  (1681-1764),  Georg  Muffat  (1645- 
1704),  Giovanni  Battista  Pergolesi,  Jean-Philippe 
Rameau  (1683-1764),  Dominico  Scarlatti,  Georg  Chris- 
toph Wagenseil  (1715-1777). 

Purcell's    contemporaries;    easy    to    moderately  difficult 
(Peters) 

Included  are  works  by  Henry  Purcell,  Daniel  Purcell 
(1660-1717),    John    Blow     (1648/9-1708),  Jeremiah 
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Clarke  1673P-1707),  William  Croft  (1678-1727),  John 
Eccles  (1650-1735),  Jean-Baptiste  Loeillet  (1680-1730). 

Old  Masters  from  the  16th  to  18th  centuries  (Peters) 

v.  I:  16th  &  17th  centuries;  24  pieces;  easy  to  moder- 
ately difficult  (Peters  4527A) 
Includes  works  by  Girolamo  Frescobaldi  (1583- 
1643),  Johann  Pachelbel  (1643-1706),  Johann 
Ulrich  Steigleder  (1593-1635),  Jan  Pieterzoon 
Sweelinck  (1562-1621),  Matthias  Weckmann 
(1619-1674). 

v.  II:  17th  &  18th  centuries;  20  pieces;  moderately  diffi- 
cult (Peters  4527B) 

Includes  works  by  Adam  Krieger  (1634-1666), 
Johann  Krieger  (1651-1735),  Franz  X.  Mursch- 
hauser  (1663-1738),  Johann  Pachelbel,  Wilhelm 
H.  Pachelbel  (1685-1748),  Georg  Sorge  (1703- 
1778) ,  Johann  Walther  (1684-1748). 

Old  Masters  of  the  piano.  4  pieces;  easy  to  moderately  diffi- 
cult (Peters) 

Works  by  Johann  Wilhelm  Hassler  (1747-1822),  Johann 
Kirnberger  (1721-1783),  August  E.  Muller  (1767-1817), 
Ernest  Wilhelm  Wolf  (1735-1792) . 

Bach's  Sons.  12  original  pieces;  easy  to  moderately  difficult 
(Peters  H8) 

Includes  works  by  Carl  Philipp  Emanuel  Bach,  Johann 
Christian  Bach,  Johann  Christoph  Friedrich  Bach;  and 
Wilhelm  Friedemann  Bach. 

Bach's  Sons.  18  easy  pieces;  (Peters  L5011) 

German  Keyboard  Music  of  the  17th  and  18th  centuries 
(Peters) 

v.    IV:   Georg  Philipp  Telemann   (1681-1767);  over- 
tures No.  1-3 
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v.     V:   Georg  Philipp  Telemann;  overtures  No.  4-6 

v.    VI:   Georg  Benda    (1722-1795);    12  sonatinas,  1 
sonata 

v.  VII:   C.  P.  E.  Bach;  3  sonatas  (violin  or  violoncello 
ad  lib.) 

v.  VIII/IX:  Music  in  Berlin  at  the  time  of  Frederick 
the  Great;  2  vols. 

80  Chorale  preludes  of  the  17th  &  18th  centuries;  easy  to 
moderately  difficult  (Peters) 

Arranged  according  to  the  church  year;  24  are  written 
for  manuals  and  pedals;  33,  for  manuals  only;  23,  for 
manuals  and  optional  pedals. 

Telemann's  Contemporaries;  easy  to  moderately  difficult 
(Peters) 

Includes  works  by  Charles  Dieupart  (died  c.  1740), 
Christoph  Graupner  (1683-1760),  Johann  Ludwig  Krebs 
(1713-1780),  Louis  Marchand  (1669-1732),  Georg 
Muffat  (1653-1704),  Gottfried  Heinrich  Stolzel  (1699- 
1 747^,  Georg  Philipp  Telemann,  and  others. 

Thirteen  keyboard  sonatas  of  the  18th  and  19th  centuries, 
ed.  by  W.  S.  Newman  (Univ.  of  North  Carolina  Press) 

Includes  sonatas  by  Jean  Barriere  (d.  1753),  Giovanni 
Platti  (d.  1762),  Dominico  Alberti  (d.  1740?),  Georg 
Benda  (1722-1795),  J.  J.  Agrell  (1701-1765),  Christian 
Gottlob  Neefe  (1748-1798),  Manuel  de  Nebra  (d.  1784), 
Karl  Ditters  von  Dittersdorf  (1739-1799),  Johann  Fried- 
rich  Reichardt  (1757-1814). 

Sons  of  Bach:  three  sonatas  for  keyboard,  ed.  by  W.  S.  New- 
man (Music  Press) 

Includes  sonatas  by  J.  C.  Bach,  C.  P.  E.  Bach,  and  W.  F. 
Bach. 
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KEYBOARD  WORKS-Organ 


J  oh  ann  Sebastian  Bach  (1685-1750) 

Complete  organ  works  in  9  volumes  (Peters) 

Little  organ  book  (Orgelbiichlein);  45  chorale  preludes 

covering  the  liturgical  year  (Peters) 
Works  for  the  small  organ,  ed.  by  Keller;  24  pieces  on 
two  staves;  especially  suitable  for  performance  on  the 
small  organ  or  other  keyboard  instrument  (Peters) 

Francois  Couperin  (1668-1733) 

Selected  keyboard  works  (Peters) 

John  Blow  (1648/9-1708) 

Organ  works;  17  fugues,  preludes,  voluntaries,  short 
pieces  (Peters) 

William  Boyce  (1710-1779) 

Introduction  and  trumpet  tune    (Voluntary  no.  1) 

(Peters) 
Two  voluntaries  (Peters) 

Dietrich  Buxtehude  (1637-1707) 

14  organ  compositions  (Peters)  Included  are  preludes 
and  fugues,  chaconne,  canzonnetta,  toccata  and  fugue, 
and  other  works  (Peters) 

29  chorale  preludes  (Peters) 

Johann  Ludwig  Krebs  (1713-1780) 

Eight  chorale  preludes  for  organ  with  trumpet  (or 
oboe),  ed.  by  E.  Power  Biggs  (Music  Press) 

Georg  Muffat  (1645?- 1704) 

Apparatus  musico-organisticus  of  1690;  12  toccatas 
ciacona,  passacaglia  (Peters) 
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Georg  Philip  Telemann  (1681-1767) 
12  easy  chorale  preludes  (Peters) 

Collections 

45  chorale  preludes  of  old  masters;  one  volume  (Peters) 

Includes  works  by  Domenico  Alberti  (1710-1740), 
Johann  Bernhard  (1676-1749),  Johann  Michael  Bach 

(1648-1694),  Wilhelm  Friedemann  Bach  (1710-1784), 
Georg  Bohm  (1661-1733),  Johann  Heinrich  Buttstett 

(1666-1727),  Dietrich  Buxtehude  (1636M707),  Johann 
Nikolaus  Hanff    (1630-1711),  Johann  Ludwig  Krebs 

(1713-1780),  Johann  Kuhnau  (1660-1722),  Vicentius 
Lubeck  (1654-1740),  Johann  Pachelbel  (1653-1706), 
Heinrich  Scheidemann    (1596?- 1663),  Samuel  Scheidt 

(1587-1654),  Johann  Walther  (1684-1748),  Matthias 
Weckmann    (1619-1674),  Friedrich  Wilhelm  Zachau 

(1663-1712). 

80  chorale  preludes  of  the  17th  and  18th  centuries;  easy  to 
difficult;  one  vol.  (Peters) 

Works  by  20  predecessors  and  contemporaries  of  Johann 
Sebastian  Bach.  Included  are  pieces  by  Dominico  Al- 
berti, Johann  Christoph  Bach,  Johann  Michael  Bach, 
Georg  Bohm,  Johann  Heinrich  Buttstett,  Dietrich 
Buxtehude,  Johann  Kaspar  Fischer  (1665?- 1746), 
Johann  Erasmus  Kindermann  (1616-1655),  Johann  Lud- 
wig Krebs,  Johann  Pachelbel,  Michael  Praetorius  (1571- 
1621),  Heinrich  Scheidemann,  Samuel  Scheidt,  Johann 
Walther,  Matthias  Weckmann,  Friedrich  Wilhelm 
Zachau. 

English  organ  music  of  the  18th  century;  2  volumes  (Peters) 

v.    I:  William  Boyce,  George  F.  Handel,  John  Stanley 
(1713-1786) 

v.  II:  Thomas  Arne,  John  Keeble  (1711-1786) 
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Douze  Noels  anciens;  one  volume  (Peters) 

Noels  for  the  organ  by  Jean  Francois  Dandrieu,  Louis- 
Claude  Daquin,  Nicolas- An toine  LeBeque. 

Old  masters  of  the  organ— new  series;  2  volumes  (Peters) 

v.  I:  16  pieces  by  Georg  Bohm,  Dietrich  Buxtehude, 
Johann  Caspar  Kerl  (1627-1693),  Antonio  Cabe- 
zon,  Girolamo  Frescobaldi,  Jakob  Froberger, 
Georg  Muffat. 

v.  II:  13  pieces  by  Johann  Pachelbel,  Michael  Prae- 
torius,  Samuel  Scheidt,  Jean  Titelouze  (d.  1633) , 
Franz  Tunder  (1614-1667). 
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Moravian  Music 


Members  of  the  Unites  Fratrum,  or  Moravians,  emmiojat- 
ing  mainly  from  Germany,  settled  in  North  Carolina  first  at 
Bethabara,  near  Winston-Salem,  in  1753;  twelve  years  later, 
in  1765,  Salem  itself  was  founded.  These  devout  people 
brought  an  intense  musical  interest  to  this  country  and  fos- 
tered a  rich  musical  tradition  not  only  in  North  Carolina 
but  also  in  Pennsylvania,  especially  around  Bethlehem, 
which  they  had  founded  in  1741.  Music  was  as  vital  a  part 
of  their  worship  of  God  as  it  was  a  part  of  their  children's 
education.  Everyone  participated  in  musical  activities.  The 
unique,  vigorous  music  making  in  the  centers  of  Salem  and 
Bethlehem  was  without  parallel  anywhere  in  the  colonies. 

The  main  musical  contribution  of  the  Moravians  in  North 
Carolina  occurred  after  the  hundred  year  period  now  being 
celebrated.  We  feel,  however,  that  because  their  musical 
language  was  directly  derived  from  that  of  the  Europe  of  the 
preceding  decades  some  representative  works  should  be  in- 
cluded in  this  bibliography.  Aside  from  the  series  of  anthems 
which  follows,  works  are  presently  being  edited  and  pub- 
lished under  the  auspices  of  the  Moravian  Music  Founda- 
tion, Inc.,  Winston-Salem,  North  Carolina. 

Johannes  Herbst  (1735-1812) 

The  people  that  in  darkness  wandered:  mav  be  per- 
formed with  strings  (H.  W.  Grav 

Jeremiah  Dencke  (1725-1795) 

Lord  our  God;  may  be  performed  with  strings  (H.  W. 
Gray) 
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Simon  Peter  (1743-1819) 

Behold  a  sight;  may  be  performed  with  strings  (H.  W. 
Gray) 

Ernst  Wilhelm  Wolf  [?]  (c.  1733-1792) 

Glory  be  to  Him;  may  be  performed  with  strings  and 
winds  (H.  W.  Gray) 

Christian  Gregor  (1723-1801) 

Thou,  Lord,  art  our  shepherd;  may  be  performed  with 
strings  (H.  W.  Gray) 

David  Moritz  Michael  (1751-1827) 

Hearken!  Stay  close  to  Jesus  Christ;  may  be  performed 
with  strings  (H.  W.  Gray) 

Johann  Christian  Geisler  (1729-1815) 

Thou  hast  given  us  bread  from  heaven;  may  be  per- 
formed with  strings  and  winds  (H.  W.  Gray) 

Johann  Christian  Naumann  (1741-1801) 

Dear  Lord  Jesus,  keep  us  near  Thee;  may  be  performed 
with  strings,  winds,  and  horns  (H.  W.  Gray) 

Johann  Heinrich  Rolle  (1718-1785) 

Lord  Jesus,  who  didst  redeem  us;  may  be  performed 
with  strings  (H.  W.  Gray) 
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Instrumental  Ensemble 


Music 


Abel,  Karl  Friedrich 

Concerto  in  Eb  major 

for  2  violins,  'cello,  and  continuo  §2.00 

(C.  F.  Peters  Corp.) 
Symphony  in  Eb,  Op.  10,  No.  3 

Score  $1.25;  set  of  parts  $2.50 

(Broude  Brothers) 

Arne,  Thomas 

Symphony  No.  4  in  F 

Score  $1.25;  set  of  parts  $2.50 
(Broude  Brothers) 

Overture;  The  Judgment  of  Paris 
Score  $1.25;  set  of  parts  $2.50 
(Broude  Brothers) 

Piano  Concerto  No.  5,  g  minor 
Score  $3.00;  set  of  parts  $3.00 
(Broude  Brothers) 

Sinfonietta  for  Small  Orchestra 
Score  $1.50;  set  of  parts  $3.50 
(Broude  Brothers) 

Trio  Sonata  No.  2  in  G  major 
for  2  violins  and  continuo  $2.00 
(Peters,  #64) 

Trio  Sonata  No.  3  in  Eb  Major 
for  2  violins  and  continuo  $2.00 
(Peters,  #78) 
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Trio  Sonata,  Op.  3,  No.  4 
for  2  violins  and  continuo  $2.50 
(Peters,  H624) 

Trio  Sonata,  Op.  3,  No.  5 
for  2  violins  and  continuo  $2.50 
(Peters,  H625) 

Trio  Sonata,  Op.  3,  No.  7 
for  2  violins  and  continuo  $2.50 
(Peters,  H627) 

Avison,  Charles 

Concerto  in  e  for  string  orchestra 
Score  $1.25;  set  of  parts  $2.40 
(Broude  Brothers) 

Boyce,  William 

Double  Concerto  in  b  minor 
for  2  solo  violins,  strings  and  continuo 
Score  $2.50;  set  of  parts  $4.20 
(Peters,  HI 93) 

Symphony  No.  1 
2  fL,  2  ob.,  strings 

Score  $1.50;  set  of  parts  $3.25 

(Broude  Brothers) 

Sympony  No.  2 
2  fl.,  2  ob.,  strings 

Score  $1.50;  set  of  parts  $3.25 

(Broude  Brothers) 

Symphony  No.  3 

2fl.,  2  ob.,  bassoon,  strings 

Score  $1.75;  set  of  parts  $3.50 

(Broude  Brothers) 


Symphony  No.  4 

2  fl.,  2  ob.,  2  hns.,  strings 

Score  $1.50;  set  of  parts  $3.75 

(Broude  Brothers) 

Symphony  No.  5 

2  fl.,  2  ob.,  2  trpt.,  strings 

Score  $1.50;  set  of  parts  $4.25 

(Broude  Brothers) 

Symphony  No.  5 

2  fl.,  2  ob.,  2  trpt.,  strings 

Score  $1.50;  set  of  parts  $4.25 

(Broude  Brothers) 

Symphony  No.  6 
2  fl.,  2  ob.,  strings 

Score  $1.25;  set  of  parts  $3.00 

(Broude  Brothers) 

Symphony  No.  7 
2  fl.,  2  ob.,  strings 

Score  $1.50;  set  of  parts  $3.50 

(Broude  Brothers) 

Trio  Sonata  No.  2  in  F  major 
for  2  violins  and  continuo  $2.00 
(Peters,  H55) 

CORELLL,  ARCANGELO 

Six  Chamber  Sonatas,  Op.  4 
for  2  violins  and  continuo  $2.25 

(B.  Schott) 

Set  of  2 

Twelve  Concerti  Grossi,  Op.  6 
for  strings 

Scores  each:  $2.00 

Sets  of  parts:  $4.00  and  $4.50 

(Broude  Brothers) 
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La  Folia,  Sonata  "Folies  d'Espagne",  Op.  5,  No.  12 
for  2  violins  and  continuo  $1.00 
(B.  Schott) 

Six  Sonatas,  Op.  4 
for  2  violins  and  continuo  $2.00 
(B.  Schott) 

Trio  Sonatas  for  violins  and  continuo: 

Vol.  1  Sonatas,  Op.  2,  Nos.  1-3 
Score  with  parts  $2.25 

Vol.  2  Sonatas,  Op.  2,  Nos.  4-6 
Score  with  parts  $2.25 

Vol.  3  Sonatas,  Op.  2,  Nos.  7-9 
Score  with  parts  $2.25 

Vol.  4  Sonatas,  Op.  2,  Nos.  10-12 
Score  with  parts  $2.25 

Vol.  5  Sonatas,  Op.  3,  Nos.  1-3 
Score  with  parts  $2.25 

Vol.  6  Sonatas,  Op.  3,  Nos.  4-6 
Score  with  parts  $2.25 

Vol.  7  Sonatas,  Op.  3,  Nos.  7-9 
Score  with  parts  $2.25 

Vol.  8  Sonatas,  Op.  3,  Nos.  10-12 
Score  with  parts  $2.25 

Vol.  11  Sonatas,  Op.  4,  Nos.  7-9 
Score  with  parts  $2.25 

Vol.  14  Sonatas,  Op.  1,  Nos.  4-6 
Score  with  parts  $2.25 
(Order  from  Barenreiter) 
250  W.  57th  Street 
New  York  19,  New  York 
Catalogue  Nos.  702,  703,  704, 
705,  706,  707,  708,  711,  714) 
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Croft,  William 


Six  Sonatas 

for  2  alto  recorders  or  other  instruments 

(Barenreiter,  Nagel's  Music  Archive  #504) 
Score  and  parts  $2.25 

English  Fantasies  for 

three  string  or  brass  instruments 

(Barenreiter,  Hortus  Musicus  #14) 

Score  $1.75;  2  parts,  ea.  $1.00 

English  Instrumental  Music 
for  4  string  instruments  $4.00 

Vol.    I  9  Fantasies 

Vol.  II  4  Suites  in  4 

parts  from  Concert  music  by  Locke  $4.00 
(Peters) 

Geminianl,  Francesco 

Concerto  Grosso  in  c  minor,  op.  2 

No.  2  for  string  orchestra 
(G.  Schirmer) 
Score  $2.00;  parts  ea.  $.30 

Four  Concerti  Grossi,  Op.  3 

for  solo  string  quartet;  string  orchestra  and  continuo 

Nos.  1  in  D,  2  in  g,  3  in  e,  4  in  d 
Scores  ea.:  $2.00 
Set  of  parts:  $7.00 
(Peters) 

Concerto  Grosso  in  g  minor,  Op.  3,  No.  2 
for  string  orchestra 

Score  $2.00;  parts  ea.  $.30 

(G.  Schirmer) 
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Handel,  George  F. 

12  Concerti  Grossi,  Op.  6 
for  strings 

Scores  ea.:  $2.00 

Set  of  parts:  $3.00  and  $4.50 

(Broude  Brothers) 

Concerto  a  4,  No.  1  in  d  minor 
for  flute,  violin,  strings,  and  continuo  $1.80 
(B.  Schott) 

Double  Concerto  in  C 
for  2  'celli  and  continuo  $3.75 
(Eschig) 

Small  Pieces  for  Two  Recorders  $.50 
(Barenreiter,  #857) 

Suite  in  C 

for  2  violins  and  continuo  $2.00 
(B.  Schott) 

Sonata  in  C 
for  3  violins  $1.25 
(B.  Schott) 

Trio  Sonata  in  Bb 

for  oboe,  violin  and  continuo 

(Barenreiter,  Hortus  Musicus  #15) 

Score  with  parts  $1.50 

Trio  Sonatas,  Op.  2 

for  2  violins  and  continuo: 

No.  3  in  F;  No.  4  in  Bb;  No.  6  in  g;  No.  7  in  g; 

No.  8  in  g;  No.  9  in  E. 

(Peters  Nos.  3951A;  3119B;  3119C;  3119A; 
3578;  3119D) 
Each  $2.00 
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Jenkins,  John 
Aria 

violin,  'cello,  piano  $2.00 

(Peters,  3559A) 
Five  Parts  Fantasy,  No.  1 
(arranged  by  Grainger) 
for  string  orchestra 

Complete  $2.50 

(G.  Schirmer) 
Seven  Fantasies  for 
2  violins  and  'cello 

Score  with  parts  $3.75 

(Barenreiter) 
Sonata  a  2 

violin,  'cello,  continuo  $2.50 
(Peters,  #H559B) 


Lawes,  William 

Six  part  Fantasy  and  Air  #1 

for  string  orchestra  (arranged  by  Grainger) 

Complete  $3.50 

(G.  Schirmer) 


Locke,  Matthew 

Consort  of  four  parts 

for  string  quartet  or  4  recorders,  2  vols. 

(B.  Schott) 

ea.  vol.  $2.10 
Music  for  King  Charles  II 
for  3  trumpets,  horn,  2  trombones 

(Robert  King  Music  Company,  King  #51) 

Score  with  parts  $2.00 


Lupo,  Thomas 

English  Music  for  Viols,  Vol.  I  $1.25 
(B.  Schott) 
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Old  English  Church  Music 
(In  Nomine)  for  4  &  5  instruments 
Score  with  parts  $2.75 
(Barenreiter,  Hortus  Musicus  #134) 

Pepusch,  Johann  C. 

Sonata  in  a  minor 

for  violin,  viola,  and  continuo 

Score  and  parts  $2.25 

(Barenreiter,  Nagel's  Music  Archive  #191) 

Pergolesi,  Giovanni  Battista 

Six  concertini  for  strings 

Score  $4.00;  set  of  parts  $10.00 
(Broude  Brothers) 

Trio  Sonata  No.  3 
for  2  violins,  continuo  $3.00 
(Peters,  #4888A) 

Trio  Sonata  No.  4 
for  2  violins,  continuo  $3.00 
(Peters,  #4888B) 

Purcell,  Henry 

Allergo  and  Air  from  King  Arthur 
for  2  trumpets,  2  trombones 

Score  and  parts  $2.00 

(King,  #114) 

Canons  for 
2  recorders 
$.50 

(Barenreiter,  #3317) 

Ceremonial  Music 

for  organ  and  trumpets 

Complete  $2.00 

(King,  #401) 


Fantasia  in  three  parts  upon  a  ground 
for  3  violins  and  continuo 
$3.00 

(Peters,  #H220) 
Fantasies 

for  Strings,  Vol.  1 
(3  and  4  parts) 

Score  $2.00;  parts,  ea.  $.60 

(Barenreiter,  Nagel's  Music  Archive  #58) 

Fantasies 

for  Strings,  Vol.  II 
(4  to  7  parts) 

Score  $2.50;  parts,  ea.  $.90 

(Barenreiter,  Nagel's  Music  Archive  #114) 

Three,  Four  and  Five  Part  Fantasies 
for  string  orchestra 

Score  $3.50;  parts,  ea.  $.75 

(G.  Schirmer) 

Music  for  Queen  Mary  II 
for  2  trumpets,  horns,  trombone 
Each  part  $.25 

(Robert  King  Music  Company) 

Music  to  A  Midsummer  Night's  Dream 
for  4  string  or  brass  instruments  and  continuo 
Score  with  parts  $2.50 
(Barenreiter,  Hortus  Musicus  #50) 

Music  to  A  Midsummer  Night's  Dream  II 
for  3  string  or  brass  instruments  and  continuo 
Score  $2.00;  4  parts,  ea.  $.60 
(Barenreiter,  Hortus  Musicus  #58) 

Pavanne  and  Chaconne 
for  3  violins  and  'cello  $1.75 
(B.  Schott) 


The  Golden  Sonata  for 
2  violins  and  continuo  $2.00 
(B.  Schott) 

Three  Sonatas  of  three  parts 
2  violins  with  continuo  $1.75 
(B.  Schott) 

Suite  from  Dido  and  Aeneas  (Stoessel) 
for  string  orchestra 

Score  and  set  of  parts,  $3.50 

(G.  Schirmer) 

Symphony  from  The  Fairy  Queen 

for  6  trumpets,  2  horns,  4  trombones  and  timpani 

Score  and  parts  $8.00 

(King,  #131) 

Trio  Sonata  Nos.  3  and  4 
for  2  violins  and  continuo  $3.00 
(Peters,  #4649B) 

Trio  Sonatas  Nos.  1  and  2 
for  2  violins  and  continuo  $3.00 
(Peters,  #4649A) 

Two  Trumpet  Tunes  and  Ayre 
for  2  trumpets,  2  trombones 

Score  and  parts  $3.00 

(King,  #124) 

Telemann,  Georg  Philipp 

Overture  in  C 

for  2  ob.,  2  bassoons,  strings 

Score  $2.25;  set  of  parts  $6.00 
(Broude  Brothers) 

Overture  in  C  major 
for  2  oboes,  bassoon,  and  strings 
Score  $2.50;  parts  ea.  $1.00 
(Barenreiter  2982) 


Concerto  in  A 
for  4  violins  $1.25 

(Associated  Music  Publishers) 

Overture  in  f#  minor  for 
strings 

Score  $1.50;  parts  ea.  $.60 
(Barenreiter) 

Overture  in  g  minor 
for  2  oboes,  bassoon,  strings 
Score  $2.50;  parts  ea.  $.60 
(Barenreiter  2985) 

Overture  to  La  Putain 
for  strings 

Score  $2.00;  parts  ea.  $1.00 

(Barenreiter) 

Overture  of  Nations 
for  strings 

Score  $1.50;  parts  ea.  $.60 

(Barenreiter  2986) 

Small  Pieces 
for  2  recorders  $.50 
(Barenreiter  #865) 

Six  Canonic  Sonatas 
for  2  'celli  $2.50 

(Peters  H  1444) 

Sonata  in  G 

in  canon  form  for  2  violins  $.50 
(Associated  Music  Publishers) 

Sonata  (Bb) 
for  2  'celli  $2.00 

(Peters  Z  4268) 
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Three  Sonatas 

for  2  flutes  (Vol.  1,  Nos.  1-3)  $1.50 
(Barenreiter  #2975) 

Three  Sonatas 

for  2  flutes  (Vol.  I,  Nos.  4-6)  $1.50 
(Barenreiter  #2976) 

Three  Sonatas 

for  2  flutes  (Vol.  2,  Nos.  1-3)  $1.50 
(Barenreiter  #2977) 

Three  Sonatas 

for  2  flutes  (Vol.  2,  Nos.  4-6)  $2.00 
(Barenreiter  #2978) 

Three  Sonatas 

for  2  flutes,  Op.  2,  Nos.  1-3  $2.25 
(Barenreiter  #2979) 

Three  Sonatas 

for  2  flutes,  Op.  2,  Nos.  4-6  $2.25 
(Barenreiter  #2980) 

Three  Sonatas 

for  2  flutes,  Op.  5,  Nos.  1-3  $1.25 
(Barenreiter  #2981) 

Three  Sonatas 

for  2  flutes,  Op.  5,  Nos.  4-6  $2.00 
(Barenreiter  #2982) 

Suite  in  Bb 

for  flute,  violin  and  continuo  $2.25 
(Barenreiter  #2989) 

Suite  in  a 

for  flute  and  strings 

Score  $1.50;  set  of  parts  $5.00 
(Broude  Brothers) 

Little  Suite  from  Musique  de  Table 
for  3  violins  $1.50 
(Peters) 


Tomkins,  Thomas 
Pavan  a  5 

for  3  violins,  viola,  'cello  $2.50 
(Peters  H558b) 

Vivaldi,  Antonio 

Concerto  in  b  minor 
for  4  solo  violins,  strings  and  continuo 
Score  with  parts  $8.25 
(Barenreiter  #2678) 

Concerto  in  e  minor 

for  solo  violin,  strings  and  continuo 

Score  with  parts  $6.00 

(Barenreiter  #357) 

Concerto  in  F  major 

for  4  solo  violins,  strings  and  continuo 

Score  with  parts  $7.25 

(Barenreiter  #2677) 

Concerto  in  G  major  for  solo  violin, 
strings,  and  continuo 

Score  with  parts  $6.00 
(Barenreiter  #358) 

Concerto  in  D,  Op.  3,  No.  9 
for  'cello,  strings  and  continuo  $4.25 
(Eschig) 

Concerto  No.  4  in  e  minor 
for  4  violins,  viola,  continuo 
Score  with  parts  $7.50 
(Barenreiter  #354) 

Concerto  No.  7  in  D  major 
for  string  quartet  and  continuo 
Score  with  parts  $6.00 
(Barenreiter  #355) 
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Concerto  La  Stravaganza  No.  1  in  Bb 
for  solo  violin,  strings,  and  continuo 
Score  with  parts  $6.00 
(Barenreiter  #356) 

Concerto  L'Estro  Armonico  No.  1  in  D 
for  4  violins,  2  violas,  'cello  and  continuo 
Score  with  parts  $7.25 
(Barenreiter  #353) 

Trio  Sonatas  (Vol.  I) 
for  2  violins  and  continuo 
Score  with  parts  $3.50 
(Barenreiter  #351) 

Trio  Sonatas  (Vol.  2) 
for  2  violins  and  continuo 

Score  with  parts  $3.50 

(Barenreiter  #352) 


Operas 


Although  there  were  literally  hundreds  of  operas  com- 
posed during  the  period  from  1663  to  1763,  only  a  very  few 
have  been  reworked  into  modern  performing  editions,  and 
the  majority  of  these  have  received  very  limited  printings. 
There  are  several  reasons  for  the  lack  of  interest  in  the  Baro- 
que opera  as  a  vehicle  for  the  modern  stage,  namely:  the  use, 
by  the  17th  century  composer,  of  the  male  soprano  voice;  the 
exaggerated  demands  of  staging;  a  vocal  technique  and  vir- 
tuosity for  which  modern  singers  are  not  trained;  the  heavy- 
handed  formalism  of  the  libretti;  and  the  tediousness  of  the 
interminable  da  capo  arias,  each  conforming  rigidly  to  one 
of  several  types  of  compositions. 

With  Pergolesi,  1710-36,  a  new  spirit  invaded  opera, 
brought  about  by  a  desire  for  fast-paced  action  with  a  heavy 
emphasis  upon  comedy.  Pergolesi's  short  comic  operas  have 
scored  triumph  after  triumph  from  their  first  performance 
down  to  the  present  day.  The  famous  Begger's  Opera  of  1728, 
a  bawdy  parody  of  Italian  serious  opera,  is  yet  another  work 
of  the  period  which  has  maintained  remarkable  popularity. 
It  was  one  of  the  first  operas  performed  in  America. 

The  English  were  much  more  interested  in  the  spoken 
drama  than  in  opera,  an  attitude  that  is  reflected  in  the 
works  of  Henry  Purcell,  whose  theatrical  compositions  are 
largely  incidental  and  background  music  to  popular  plays 
of  the  period.  However,  his  beautiful  and  moving  Dido  and 
Aeneas  is  a  significant  exception  and  is  truly  one  of  the  mas- 
terpieces of  Baroque  serious  opera. 
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The  works  listed  below  are  unfortunately  only  a  few  in 
number,  but  they  are  ones  which  will  delight  20th  century 
audiences  as  they  did  their  viewers  of  some  200  years  ago. 

Arne,  Thomas 

Thomas  and  Sally;  Oxford  University  Press 

Blow,  John 

Venus  and  Adonis;  Paris:  L'Oiseau  Lyre 

Campion,  Thomas 

Maske;  London:  The  Cayne  Press 

Gay,  John  and  Pepusch,  J.  C. 

The  Beggar's  Opera;  Boosey  &  Hawkes 

Lawes,  Henry  and  William 

Masque  of  Comus;  London:  Novello  &  Co. 

Pergolesi,  Giovanni  Battista 

La  Serva  Padrona;  New  York,  Ricordi  8c  Co. 
The  Music  Master;  New  York:  Music  Press,  Inc. 
The  Brother  in  Love;  New  York:  Music  Press,  Inc. 
Olympiade;  New  York:  Music  Press,  Inc. 
The  Two  Lovers;  New  York:  Music  Press,  Inc. 

Purcell,  Henry 

Dido  and  Aenaes;  Oxford  University  Press 
King  Arthur;  Oxford  University  Press 

Rousseau,  Jean-Jacques 

Le  Devin  du  village  (The  Village  Soothsayer);  Kalmus 
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Major  Composers  Whose 
Works  Are  Included  In 
The  Bibliography 

Abel,  Karl  F.  (1723-1787) .  German  composer  and  viola  da 
gamba  player.  He  studied  with  J.  S.  Bach  at  Leipzig, 
was  a  member  of  the  Royal  Polish  Band  in  Dresden,  and 
subsequently  settled  in  London  where  he  became  a 
friend  of  Johann  Christian  Bach.  He  served  as  chamber 
musician  to  Queen  Charlotte  beginning  in  1765.  His 
works  include  several  symphonies,  overtures,  quartets, 
and  harpsichord  sonatas. 

Arne,  Thomas  A.  (1710-1778).  English  violinist  and  com- 
poser. He  first  acquired  fame  as  a  composer  of  musical 
settings  to  various  plays.  His  operas  and  other  dramatic 
works  subsequently  earned  him  a  permanent  place  as 
one  of  England's  best  composers.  One  of  his  most  im- 
portant works  is  the  score  of  Comus,  first  performed  in 
1738.  His  other  works  include  a  number  of  secular  part- 
songs  and  some  chamber  music. 

Avison,  Charles  (1709-1770).  English  organist  and  com- 
poser. Avison  was  a  student  of  Francesco  Geminiani  in 
London  and  later  became  organist  at  St.  John's  Church 
in  Newcastle.  He  composed  many  chamber  works  for 
various  ensembles  as  well  as  solo  compositions  for  harp- 
sichord and  organ. 

Bach,  Carl  Phillip  Emanuel  (1714-1788).  Third  and  per- 
haps the  most  gifted  son  of  J.  S.  Bach.  His  compositional 
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style  influenced  many  composers  of  his  own  and  succeed- 
ing generations,  particularly  in  the  field  of  the  keyboard 
sonata.  His  works  embrace  almost  every  medium  of 
musical  expression  ranging  from  symphonies  and  ora- 
torios to  numerous  ensemble  and  solo  compositions. 

Bach,  Johann  Sebastian  (1685-1750).  The  greatest  master 
of  Baroque  music.  Although  little  known  outside  his 
native  Germany  during  his  own  lifetime,  his  name  has 
now  become  synonomous  with  the  ultimate  in  musical 
expression  throughout  the  world. 

Blow,  Dr.  John  (1648-1708).  English  composer  and  organist 
at  Westminster  Abbey  from  1668-79  and  from  1695 
until  his  death.  His  best  known  work  is  the  Masque: 
Venus  and  Adonis.  His  other  works  include  anthems, 
secular  part-songs  and  harpsichord  pieces. 

Boyce,  William  (1710-1779) .  Composer  and  organist  at  the 
Chapel  Royal.  Because  of  deafness  he  was  forced  to  re- 
tire in  1769.  His  works  include  a  quantity  of  chamber 
music,  some  incidental  music  for  theatrical  productions, 
a  collection  of  anthems  and  other  sacred  choral  works, 
and  some  pieces  for  organ. 

Brossard,  Sebastien  De  (1665-1730).  French  composer  and 
author.  Brossard  was  Master  of  the  Chapel  at  Strass- 
bourg  and  at  the  Cathedral  of  Meaux.  His  principal 
claim  to  fame  rested  for  many  years  on  his  widely-used 
dictionary  of  musical  terms.  However,  he  was  also  a 
very  capable  composer  as  is  evidenced  in  his  church 
music  and  solo  songs. 

Buxtehude,  Dietrich  (1637-1707).  German  organist  and 
composer.  Buxtehude  is  one  of  the  most  important 
names  in  17th  century  German  music.  His  magnificent 
cantatas,  organ  and  other  keyboard  works  not  only 
paved  the  way  for  the  later  sublime  utterances  of  Bach, 
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but  stand  as  a  great  monument  of  the  classic  Baroque 
style. 

Campra,  Andre.  (1660-1744).  French  composer.  Campra  be- 
gan his  professional  career  at  the  age  of  twenty  when 
he  assumed  the  post  of  Master  of  Music  at  the  Toulon 
Cathedral.  Later  he  went  to  Paris  where  he  was  engaged 
at  Notre  Dame  and  afterwards  as  conductor  of  the  Royal 
Orchestra.  His  success  as  an  opera  composer  caused  him 
to  be  hailed  as  a  second  Lully.  Although  opera  was  his 
most  significant  form  of  expression,  he  wrote  many  fine 
songs,  motets,  psalm  settings  and  other  choral  works. 

Corelli,  Arcangelo  (1653-1713).  Italian  violinist  and  com- 
poser. Corelli  was  one  of  the  greatest  violin  virtuosi  of 
all  time  and  is  regarded  by  many  as  the  founder  of  mod- 
ern violin  technique.  His  influence  as  a  composer  was 
equally  as  great  as  is  evidenced  in  the  works  of  Handel, 
Geminiani  and  others.  He  spent  most  of  his  life  in 
Rome  and  counted  among  his  pupils  some  of  the  great- 
est names  in  the  history  of  violin  playing. 

Croft,  William  (1678-1727).  English  composer  and  organist. 
Croft  sang  as  a  choir  boy  in  the  Royal  Chapel  under  the 
direction  of  John  Blow.  Later  he  succeeded  Blow  as 
organist  at  Westminster  Abbey.  His  many  compositions 
include  works  for  choir,  overtures  and  incidental  music 
for  several  plays  and  solo  and  ensemble  music. 

Delalande,  Michel-Richard  (1657-1726).  French  composer. 
Delalande  began  his  career  as  Master  of  the  Chapel  at 
Versailles  where  he  taught  the  two  daughters  of  Louis 
XIV.  Later  he  attained  the  position  of  Master  of  the 
Royal  Chapel.  Very  much  under  the  influence  of  Lully, 
Delalande's  most  important  compositions  are  ballets 
and  miscellaneous  instrumental  works  written  for  vari- 
ous courtly  celebrations. 
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Dowland,  John  (1562-1626).  English  lutenist  and  composer. 
Although  born  in  Ireland,  Dowland  spent  most  of  his 
creative  life  in  England  and  achieved  the  position  as 
leader  of  the  extremely  important  school  of  English 
lutenist  composers.  His  innovations  and  accomplish- 
ments in  the  realm  of  vocal  composition  make  him  one 
of  the  most  outstanding  figures  in  the  history  of  the 
solo  song. 

Geminiani,  Francesco  (1687-1762) .  Italian  violinist,  writer, 
and  composer.  He  was  a  widely  traveled  musician  who 
made  his  home  in  the  British  Isles  from  1714  until  his 
death,  except  for  a  few  years  spent  traveling.  His  treatises 
are  largely  in  the  nature  of  methods  books  for  the  vio- 
lin. His  compositions  are  apparently  all  instrumental. 

Gluck,  Christoph  Willibald  (1714-1781).  One  of  the  most 
renowned  composers  of  the  18th  century.  Gluck  attained 
his  greatest  success  in  the  field  of  operatic  composition, 
in  which  he  effected  a  reform  movement  which  had 
great  impact  not  only  upon  his  contemporaries  but  also 
upon  succeeding  generations  down  to  the  present  day. 
His  solo  songs  and  instrumental  works  are  few  in  num- 
ber, but  display  the  same  care  and  solidity  of  technique 
as  do  his  operatic  masterpieces. 

Greene,  Maurice  (1695-1775).  English  organist  and  com- 
poser. Green  served  as  organist  in  St.  Paul's  Cathedral, 
London,  and  later  as  composer  to  the  Chapel  Royal.  In 
addition  to  his  other  activities,  he  was  professor  of  music 
at  Cambridge.  He  composed  oratorios,  solo  songs,  both 
sacred  and  secular,  and  numerous  compositions  for 
harpsichord  and  organ. 

Handel,  George  F  .  (1685-1759).  Renowned  German-born 
composer  and  organist,  who  settled  in  England  in  1712 
after  extensive  travels  in  Europe.  His  many  works  in- 
clude compositions  for  virtually  all  the  contemporary 
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performing  media.  Although  he  is  best  known  today  for 
his  oratorios,  his  fame  in  his  own  time  was  due  more 
to  his  operas. 

Humfrey,  Pelham  (1647-1674).  English  composer.  Humfrey 
was  a  member  of  the  Chapel  Royal  and  later  Master  of 
the  Children  of  the  Chapel  Royal.  In  the  latter  capacity, 
he  had  as  one  of  his  charges  Henry  Purcell  whose  music 
was  unquestionably  influenced  by  that  of  his  teacher. 

Johnson,  Robert  (c.  1583-1633).  English  lutenist  and  com- 
poser. Johnson  served  the  royal  family  as  performer  and 
composer  during  most  of  his  professional  life.  His  princi- 
pal works  were  musical  settings  of  texts  from  many  of 
the  important  plays  popular  on  the  British  stage.  Among 
other  extant  compositions  are  short  pieces  for  virginals, 
lute  and  viols. 

Jommelli,,  Niccolo  (1714-1774).  Italian  composer.  One 
of  the  most  important  composers  of  the  18th  century 
Italian  opera,  Jommelli  is  often  referred  to  as  the 
' 'Italian  Gluck."  His  operas  were  performed  throughout 
Europe  during  his  lifetime  and  found  much  success  in 
such  musical  centers  as  Naples,  Bologna,  Venice,  Rome, 
Vienna  and  Stuttgart.  Combining  Italian  lyricism  with 
German  harmonic  and  contraputal  solidity,  Jommelli 
brought  operatic  composition  to  new  heights  and  paved 
the  way  for  Mozart. 

Jenkins,  John  (1592-1678).  English  composer  and  lute  play- 
er in  the  courts  of  Charles  I  and  Charles  II.  His  works 
include  many  light  pieces  for  viols  or  organ,  some  pieces 
for  violin,  12  sonatas  for  two  violins  (not  extant),  and 
several  popular  airs. 

Kuhnau,  Johann  (1660-1722).  German  organist  and  theorist. 
He  was  organist  at  the  Thomaskirche  in  Leipzig  for  a 
time  and  in  1701  became  cantor  there.  He  became  musi- 
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cal  director  of  the  University  of  Leipzig  in  1700  and 
subsequently  published  a  number  of  learned  treatises 
on  music.  His  works  include  a  number  of  sonatas  for 
harpsichord,  which  proved  to  be  highly  influential  in 
the  later  development  of  the  form,  as  well  as  a  quantity 
of  sacred  music. 

La wes,  Henry  (1596-1662) .  English  composer  and  brother 
of  William  Lawes.  He  was  a  member  of  the  King's  pri- 
vate band  and  held  other  posts  in  various  English  courts. 
His  works  include  several  masques,  a  number  of  part- 
songs,  and  a  few  anthems. 

Lawes,  William  (1602-1645).  English  composer  and  brother 
of  Henry  Lawes.  He  was  for  a  time  in  the  service  of 
Charles  I  and  was  subsequently  killed  during  the  Eng- 
lish civil  war.  His  works  include  part-songs,  anthems, 
and  many  pieces  for  viols,  lutes,  and  other  string  in- 
struments. 

Leo,  Leonardo  (1694-1744) .  Italian  composer  and  teacher. 
Leo  spent  most  of  his  life  in  Naples  and  became  a  sig- 
nificant figure  in  the  Neapolitan  School  of  Operatic 
composition.  He  composed  over  sixty  operas  as  well  as 
a  large  quantity  of  church  music  and  instrumental 
works.  Among  his  pupils  were  such  outstanding  compos- 
ers as  Pergolesi,  Jommelli,  Piccinni  and  Traetta. 

Locke,  Matthew  (c.  1630-1677).  Composer  to  Charles  II 
in  1661  and,  subsequently,  organist  to  Queen  Catherine. 
One  of  the  major  composers  of  his  time,  his  works  in- 
clude incidental  music  to  The  Tempest,  to  Macbeth, 
and  to  the  masque  Cupid  and  Death,  in  addition  to  a 
number  of  suites  and  anthems. 

Lully,  Jean-Baptiste  (1632-1687).  Italian-born  composer 
who  spent  virtually  all  of  his  creative  life  in  France. 
He  entered  the  service  of  the  illustrious  King  Louis 
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XIV  in  1652,  rose  rapidly  in  royal  favor,  and  in  1661 
became  composer  to  the  king.  He  is  noted  for  his  many 
ballets  and  operas  which  were  the  delight  of  the  brilliant 
French  court  in  the  last  half  of  the  17th  century.  He  was 
also  the  founder  of  the  famous  'academie  royale  de 
musique'. 

Matteis,  Nicola  (fl.  1675-1695).  An  Italian  violinist  who 
settled  in  London  in  1672.  His  principal  compositions 
are  contained  in  a  collection  of  pieces  for  violins  which 
was  published  in  four  volumes  shortly  after  he  settled 
in  England. 

Monteverdi,  Claudio  (1567-1643).  Italian  composer.  With- 
out the  genius  of  Monteverdi,  opera  might  have 
died  soon  after  its  birth  in  Florence  in  the  early  17th 
century.  His  great  masterpieces  in  this  medium  of 
expression  in  addition  to  his  many  solo  and  ensemble 
madrigals  insure  his  lasting  fame  in  the  history  of  west- 
ern musical  culture. 

Pepusch,  Johann  Christoph  (1667-1752) .  German  com- 
poser, organist,  theorist.  Pepusch  was  educated  in  Ger- 
many, but  spent  most  of  his  creative  life  in  London, 
arriving  there  in  1700.  He  worked  in  many  theatrical 
endeavors  and  composed  incidental  music  for  several 
important  and  successful  plays.  His  main  claim  to  fame 
was  achieved  through  his  collaboration  with  John  Gay 
in  the  ever-popular  The  Beggar's  Opera, 

Pergolesi,  Giovanni  (1710-1736).  Italian  composer  and  vio- 
linist. He  is  renowned  for  his  large  number  of  operas, 
intermezzi,  masses,  cantatas,  and  instrumental  works. 
Among  his  most  famous  compositions  are  the  Stabat 
Mater  and  the  comic  intermezzo,  La  Serva  Padrona.  His 
tragically  short  life  ended  in  Pozzuoli  where  he  died  at 
the  age  of  26. 
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Playford,  John  (1623-1688).  Best  known  as  a  publisher  of 
music.  His  own  work,  Briefe  Introduction  to  the  Skill 
of  Musick  .  .  .  went  through  at  least  25  separate  editions. 

Purcell,  Henry  (c.  1659-1695) .  One  of  the  most  famous  of 
English  composers.  He  was  organist  at  Westminster  Ab- 
bey from  1679  until  his  death  and  held  concurrently 
other  important  posts  in  the  royal  court.  His  many  com- 
positions include  chamber  music  works,  sacred  and  sec- 
ular choral  music,  and  the  well-known  opera,  Dido  and 
Aeneas. 

Scarlatti,  Alessandro  (1660-1725).  Italian  operatic  com- 
poser. Alessandro  Scarlatti  is  generally  credited  with 
being  the  founder  of  the  Neopolitan  School  of  operatic 
composition.  Whether  true  or  not,  he  wrote  over  100 
operas  which  left  their  stamp  on  the  operatic  creations 
of  succeeding  generations  including  those  of  Mozart. 
Exquisite  lyric  melody  was  his  great  forte  and,  although 
the  formal  procedures  of  his  operas  often  fall  into  dull 
routine  stylization,  his  music  exemplifies  the  best  in 
pure  Italian  lyricism. 

Simpson,  Christopher  (1610-1669).  English  composer  and 
viola  da  gamba  player.  He  is  perhaps  best  known  for  his 
treatise  entitled  The  Division  Violist  or  an  Introduction 
to  the  Playing  Upon  a  Ground. 

Stradella,  Alessandro  (1642-1682).  Italian  composer.  Stra- 
della  is  chiefly  known  for  his  oratorios  and  operas  and 
is  generally  associated  with  the  Venetian  School  of  Vocal 
Composition.  His  name  is  important  in  the  development 
of  the  aria  and  the  bel  canto  style  of  melodic  composi- 
tion. 

Tate,  Nahum  (1652-1715).  English  poet  and  playwright. 
His  creative  work  in  the  field  of  music  is  apparently 
limited  to  the  composition  of  a  few  hymns,  the  as- 
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sociation  with  Nicholus  Brady  in  the  preparation  of 
the  famous  New  Version  of  the  Psalms  of  David  (1696) , 
and  the  writing  of  the  libretto  for  Purcell's  opera,  Dido 
and  Aeneas. 

Telemann,  Georg  Philipp  (1681-1767).  German  composer, 
organist  and  conductor.  He  displayed  a  very  early  talent 
for  music  having  composed  an  opera  when  he  was  12 
and  becoming  music  director  at  the  church  of  Hilde- 
scheim  when  he  was  14.  He  was  a  very  productive  com- 
poser, leaving  some  40  operas,  about  3000  pieces  of 
sacred  music  involving  chorus  or  soloists,  orchestra  and 
organ,  over  600  overtures  and  many  other  works  for 
smaller  intrumental  ensembles. 

Tomkins,  Thomas  (1572-1656).  English  organist  and  com- 
poser. He  was  organist  of  the  Worcester  Cathedral  from 
about  1596  until  10  years  before  his  death,  and  in  1621 
he  was  also  appointed  as  one  of  the  organists  of  the 
Chapel  Royal.  He  was  one  of  the  finest  of  English  madri- 
gal composers,  leaving  a  rich  legacy  of  three-,  four-, 
five-,  and  six-part  madrigals. 

Vivaldi,  Antonio  (1669  (?)-1741).  Italian  violinist  and  com- 
poser. Vivaldi  was  one  of  the  most  important  and  prolific 
composers  of  the  late  17th  and  early  18th  centuries.  His 
great  mass  of  compositions,  for  almost  every  possible 
combination  of  instruments  and  voice,  form  one  of  the 
greatest  treasures  of  Baroque  music.  An  edition  of  the 
complete  works  of  Vivaldi  was  begun  in  1947  under  the 
editorship  of  Gian  Francesco  Malipiero. 
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Music  Publishers  And  Dealers 


Associated  Music  Publishers 

1  West  47th  Street 

New  York  36,  New  York 

(Importers  of  many  foreign  music  publications) 

Augener  Edition 

See:  Associated  Music  Publishers 

Barenreiter-Verlag 

See:  Associated  Music  Publishers 

Boosey  &  Hawkes 

See:  Associated  Music  Publishers 

Breitkopf  &  Hartel 

See:  Associated  Music  Publishers 

Broude  Brothers 
56  West  45th  Street 
New  York  36,  New  York 

Concordia  Publishing  House 
3558  S.  Jefferson  Avenue 
St.  Louis  18,  Missouri 

Max  Eschig 

See:  Associated  Music  Publishers 

Galaxy  Music  Corp. 

2121  Broadway 

New  York  23,  New  York 
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H.  W.  Gray 

159  East  48th  Street 
New  York  17,  New  York 

Kalmus,  Inc. 

51-53  W.  56th  Street 

New  York,  New  York 

Robert  King  Music  Co. 
North  Easton,  Mass. 

Mills  Music  Inc. 

1619  Broadway 

New  York  19,  New  York 

Music  Press,  Inc. 
130  West  56th  Street 
New  York,  New  York 

Novello  &  Co. 

160  Wardour  Street 
London 

Oxford  University  Press,  Inc. 
Music  Department 
16-00  Pollitt  Drive 
Fair  Lawn,  New  Jersey 

C.  F.  Peters  Corp. 

373  Park  Avenue  South 

New  York  16,  New  York 

G.  Ricordi  &  Co. 
New  York,  New  York 

R.  D.  Row  Music  Co. 
353  Newberry 
Boston,  Massachusetts 
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G.  Schirmer,  Inc. 
3  East  43rd  Street 
New  York  17,  New  York 

B.  Schott's  Sonne 

See:  Associated  Music  Publishers 

M.  Senart  &  Co. 
Paris 

L'Oiseau  Lyre 
Paris 

Note:  Many  publishers  perfer  that  orders  be  placed  with 
local  music  dealers.  If  a  dealer  is  available  in  your  com- 
munity consult  him  before  ordering  directly  from  the 
publisher. 

Universal  Edition 

See:  Associated  Music  Publishers 

University  of  North  Carolina  Press 
Chapel  Hill,  N.  C. 
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